2026

&S BB R

| CHARLOTTE

-

Ray of Light

) R BRI LN
i P CHARLOTTE ESCHENLOHR
S SOLO EXHIBITION






J¢-3R Ray of Light

1 S—
alr
Avoree st
R

R ES Rk

(- R) BEAREZHESE BN —REFMELIFLE.

TEMBIBIEARRD, HMRXBMKTR, BRI ESICIZ8IEH
——TPREB BN, IREERAD, FEMEEERNANS,

WHZALEEERE. ZENASIFESED, IR A—PR
ANE, FEIBZ. B 2ESHENIRRNZRPRF—1HERM
EBEBEKENSIE,

MIRENERARBEMREINTHA”, ME—

“UREFARZP, TFag?”

Exhibition Description

Ray of Light is a comprehensive artistic practice in
which Charlotte develops her exploration around the
concept of “light.”

Within her creative system, light is not merely a
visual element; it functions as a carrier of time and
memory — a force capable of crossing boundaries,
awakening perception, and reshaping spatial
experience.

Her artistic practice moves fluidly between painting,
spatial intervention, and poetic structures,
transforming light into a mechanism of perception.
Through this, a gentle yet intellectually playful
dialogue unfolds — between memory, the body,
space, and our shared human experience.

The question she poses is no longer, “What do you
see?” but rather —

“Where are you within what you see?”
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Exhibition Description

Here, light becomes a directional structure — an
internal coordinate system — guiding the viewer to
orient themselves between time, space, and memory.

The labyrinth structures, neon lines, flower fields,
and poetic texts are not symbolic illustrations, but
navigational systems of perception.

Each act of walking becomes a process of losing and
re-orienting oneself.

In an era defined by acceleration and fragmentation,
Ray of Light proposes a counter-logic: through
deceleration and presence, it reactivates the
perceptual structure of the subject.

The core question the exhibition poses is:

Within complexity, how do we sustain inner
coherence and clarity?
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Exhibition Description

The exhibition presents a comprehensive body of
Charlotte’s paintings created between 2016 and 2025,
together with five major spatial installations, forming an
integrated perceptual structure.

The installation section includes:

Mirror acrylic installation; The walkable and immersive
Labyrinth series; The central installation Flower Field;
Neon Ray of Light as the ‘heartbeat”;, Text installation
with "Art is the Boss" as the core.

These installations do not function as isolated works;
rather, they construct a continuous experiential pathway
within the space, allowing viewers to move through
shifting states of perception.

The painting section comprises 14 works from four series:
Network, Street; Flower Power; Butterfly.

The paintings provide the structural foundation of the
exhibition, entering into dialogue with the spatial
installations. They offer visual and conceptual density
while simultaneously integrating into the overall perceptual
field.
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Ray of Light functions not only as the exhibition
title, but as the conceptual thread running
through the entire structure.

It guides the viewer along trajectories of light,
opening a sustained journey into perception,
memory, and the inner landscape.
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Charlotte Eschenlohr

Born in Munich, studied business
management and received her
doctorate in commerce. She worked in
investment, management consulting
and accountancy.

She changed to be a professional
artist in 2002, and studied among
others with the German artist Markus
LUpertz and

the New York artist Donald Baechler.

Charlotte’s studios are located in
Munich, New York, and Beijing. Her
works have been featured in numerous
international exhibitions and are held in
the collections of institutions and
private collectors.
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2012
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2011“ERINE", Atelier HolzstrasseZARIE, RER
2010“BE&%”, Helmut Leger=AIE, RER
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2006“A 0", One TenZEARIE, ALY
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NE/Solo exhibitions

2023 2013

“CES Art meets WTW?, Munich “Chinese - New York - Patterns”, ROTA-Treuhand GmbH, Munich;

“Nature on my Mind”, Prediger Museum, Schwabisch Gmind “Dragonfly”, With Space Gallery, Beijing;

“Rose Hill is all knowing”, We’dDo Café, Beijing “Chinese Patterns”, WTW, Munich;

2022%“Landscape of my mind”, Being 3 Gallery, Beijing 2012

2021“Resource of the Soul”, Rosenhang Museum, Weilburg/Lahn/Germany “Rémische Bilder”, Al Boccone, Munich:
2020 “Art meets Beauty continues”, Horst Kirchberger, Munich; “Delete the Thirst by the View of Plums”, Huantie Times Art

2019 “Art meets Beauty”, Horst Kirchberger, Munich; Museum, Beijing;

2018“ThenewNew”, XC.HuA-Gallery, Berlin; “The Flowers are on Holiday”, Point B Brooklyn, New York;

2017 “Charlotte Eschenlohr”, Manet Grassland Museum, Beijing; 2011“Habits Indoor”, Art happening at Atelier Holzstrasse, Munich;

2016 “CALL THE NOW?”, Being 3 Gallery, Beijing; 2010“Mosaique chinoise”, Galerie Helmut Leger, Munich;

2015 “Charlotte Eschenlohr - Easiness”, With Cafe 798, Bejing; 2008“New York Paintings II”, Point B Brooklyn, New York;

2014 2007*“Spiral stairs”, Point B Brooklyn, New York;

"Charlotte Eschenlohr - NO RESERVATIONS & Zhangfangbai - Ink on Paper”, 2006“Entrance”, One Ten, New York: Y
CES Art Studio, Munich; 2005“New York Paintings”, Point B Brooklyn, New York;

“Maitresse”, Galerie Matthias Kuper Beijing / Stuttgart, Stuttgart; 2004“Vivid wild Women at Katzlmacher”, Munich

“Strange Pureness”, Galerie Matthias Klper Beijing / Stuttgart, Stuttgart;
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Charlotte’s practice can be understood through six interconnected
layers:

1 The Labyrinth — Structure of Experience

2 The Flower Field - Embodied Energy

3 Ray of Light - Orientation and Memory

.4 Mirrors and Text — The Interface of Self and Language
5 Painting - The Structural Origin

6 Video - Action and Process
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HKEFEELE, T —FfPEZ091# 224, The labyrinth is not a trap but a topology of reflection.
EBBLZILIHEY, DB} O0L, It rejects linear progress and instead proposes circular
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Movement becomes thinking.
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~ The Labyrinth —
Structure of Experience
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LABYRINTH I Space installation Keywords: Immersive - Participatory - Spatial Transformation

PRBRK, MERATEFEIIBC,
Everything we have lost is in order to find ourselves better.
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. Labyrinth (Red Ribbon) Keywords: Lost & Found - Emotional Path - Life Metaphor

B—RRH, EBEXBNCIZ.
Every reflection is a memory of light.
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. Lichtstrahl Red Ribbon Keywords: Lost & Found - Emotional Path - Life Metaphor

KESREENFIER, B2 ZEM.
The instant in which light meets matter, and meaning emerges.
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FLOWER FIELD Keywords: Body - Feminine Energy - Emotional Core
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A stage for the body and feminine strength.
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Ray of Light - Orientation and Memory

ARG, A HIERK
HEZEE PR, TEE—FPIFEEHITE o
EE#E5I 7T, tBigRIBIC.
HHRETIIDUEE o

The neon line is minimal, yet charged with

emotional intensity.
Light extends through space as a continuous

presence. |
It provides ﬂt)r/en tation while S/mu/taneous/y

recording memory.
L/g<b comes witness.

Ray of Light —
Orientation and Memory




AY 2 == ] )l:l:%
;;Gﬁ |fEL$-IEfL % FEK | BENE | BATS
ay o 19 Keywords: Handwritten Light - Emotion - Exfibiion Icon

BB
The heartbeat of the exhibition
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Art is the Boss Keywords: Artistic Statement - Belief - Final Chapter

ZARHAZERE, ME—MNREFHWA S, BEZARNFERELX,
The artist is not the one in control. A universal voice speaks through the artist.
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It creates a gravitational field within the Sky Garden, drawing viewers toward an experience of the
universe, the sky, and the concept of infinity.
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2B X — V) AL B T2 Ao ‘ Painting is the foundational source of this entire spatial
“(/W”“ﬁ?ﬁ”‘?/ﬁZ)jE”‘Wﬁ”%;%iyfgﬁeﬂ{? pr’act/'c‘e'
B 09750 The series Network, Street, Flower Power, and
| R " s Butterfly form the visual and conceptual origin.
ENIEZREIIEFHSEHIEE, HERE
Z PRY B B #ZEFIE. They carry condensed emotional and structural logic,
a2 N later expanded, amplified, and spatialized within the
BB ENEon, MEZTRAEHIZIDFEE /nstallations.
o
Painting is not an appendix — it is the central energy
field of the entire system.

Painting —
The Structural Origin




M /5F/e B%R
NETWORK / TEMPLE SPIDER

XA & | RR | MESRIE
Key words: Connection - System - Individual & Network

LL "R J9keiE, SRR, BRERRZBEEER.
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The image of the web as a metaphor for how individual
lives, needs, and experiences are linked together.
who is the spider, and who is in the web?

Network Temple Spider
Mixed Media on Canvas Mixed Media on Canvas
320x%500cm (4 parts) 240%440cm (6 parts)

2016 2016



OCEAN OF STREET / STAND COOL sz : s | 3ti% | R | Shah 500
. SRBYEE / RERED Key words: Urban Life - Choice - Uncertainty - Flow & Pause
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Reflect moments of choice and uncertainty.

Stand Cool is a pause within movement,

Ocean of Streets, the city becomes an ocean of possibilities,
unpredictable, like waves at night.

Stand Cool

Mixed Media on Canvas
360%120cm (3 parts)
2017

Ocean of Street

Mixed Media on Canvas
685%240cm(8 parts)
2017
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TERNERIN (x7) Key words: Inner Beauty - Feminine Energy - Quiet Strength
X TEBARMANBILER Inner beauty, inner strength, feminine energy,
RENEHESEZMBRENTFER and quiet confidence — a kind of blooming from within.

Glow Macho Fairytales Anytime The Shell
Mixed Media on Canvas Mixed Media on Canvas Mixed Media on Canvas Mixed Media on Canvas
200%x200cm(2 parts) 200x200cm(2 parts) 200%x200cm(2 parts) 200%x200cm(2 parts)

2018 2018 2017 2017
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- IEXHERY (x7) Key words: Inner Beauty - Feminine Energy - Quiet Strength
FFRARMIMNILERR Inner beauty, inner strength, feminine energy,
EEREHES R MR ERNZER and quiet confidence — a kind of blooming from within.

GO ON

Mixed Media on Canvas

240x160cm

2018

POLAROID FLOWER Flower Power

Mixed Media on Canvas Mixed Media on Canvas
240x160cm 155%240cm(3 Parts)

2018 2018




FLOWER POWER (2019) F*EE - iL | B8 | L5 RR2IE
GAME =B («3) Key words: Transformation - Dream - Between Reality & Imagination

SRSk A Inspired by Zhuang Zhou’s dream
ﬁ%?iﬂ;‘z SieRviE BAESSIRESE Drifting between reality and imagination, questioning who is
—Eﬁi&%ﬂ@ﬂ%;“zmi ’ ° dreaming whom.

=< ° A gentle journey of transformation.

Butterfly Ataraxie Peace of Mind Peace of Mind-Butterfly
Mixed Media on Canvas Mixed Media on Canvas Mixed Media on Canvas
200x200cm(2 parts) 200%x200cm(2 parts) 200%x200cm(2 parts)

2019 2019 2019



Video-Action and Process
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Video shows the artist's creative process
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02 ZARfE Artistic
Positioning

BRESNOIEIS I EEEY R Charlotte Eschenlohr stands within
N P . a lineage of

IE N A S22 FISEELBIRK German neo-expressionism and

o, EFHRERIINLE post-conceptual spatial practices

while maintaining a strong painterly

Ehitlo foundation.

M TES R : Her work engages with:

AR phenomenology of perception

it 7o) A feminist spatial agency

DB psychological architecture

AL ESIES cross-cultural symbolic language
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Positioning

KA ES50METRER., kR Having lived and worked between

- ot Munich, Beijing, and New York, her
AL, EBILERANE LT practice inherently bridges Western

FERMRSEAFEMERE structural abstraction and Eastern
SR, metaphysical sensibility.

This intercultural positioning

\+ . . . strengthens the exhibition’s
XRPEXLNE, EREEES adaptability across cities and

EHIRTH IR S XLEECREAN. audiences.
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(t-3B) AELS—MERILRSE, Ray of Light is conceived as a modular system.
BSORIERRRNESHHTEH The exhibition can be reconfigured depending

fic&, ﬂﬁj{%ﬁwﬁua’]—ﬂm{o on architectural conditions while maintaining
conceptual coherence.
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The labyrinth expands or contracts.
The neon adapts to wall geometry.

The flower field scales to available floor space.
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Spatial Adaptability
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This flexibility makes the exhibition suitable
for:

Contemporary art museums

Urban cultural complex

Independent art spaces

Commercial gallery contexts
Installation requirements are clear and

transferable, allowing efficient reinstallation
in new venues.
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JURTCZEENELS Immersive space experience

15 2E/g@ 55—, LLVIAEA 1Eia 25
Works merge with space, allowing visitors to step
inside the artwork.

IMMERSIVE
SPATIAL
EXPERIENCE
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1826541 Emotion and inner perception

LOERIRTY, 5IEYRAN 1645 AT FEA I,
With light as the medium, guide the audience into the
deep experience of emotion and inner perception.

EMOTIONAL &
INNER
PERCEPTION




3 1 T AIE R Spatial Adaptability
B SEEB I Strong visual and communication attributes

S It S K E O ERFTICIC R, KRS S50 F,
lconic light and installations create strong visual impact, ideal for sharing and visibility.

HIGH VISUAL IMPACT &
SHAREABILITY
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3 . 3 ip4EH Market Positioning

Sa4RBmBEARR, (L-R) ASPERAT TR Unlike purely installation-based projects, Ray of Light
OIS BN R, integrates collectible painting bodies within the immersive
structure.

EBIRS IMARBEA
B HAGE AN E The installation draws the audience in
The paintings carry the long-term collectible value
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XFPLEMIEK 1828 T RISTEL T2 0TI The coexistence of experiential space and market-ready
. works strengthens its viability for:
EARERRAR i
museum-acquisition contexts
BIREHEER
gallery sales
SRR . .
art fair presentation
YHaEFEmE

institutional partnerships

0 OL-R) EEABHTE
IINETEAZER

The Guangzhou MOORDN Art Fair took
Place concurrently with Ray of Light
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BSERN GRS The exhibition operates on two levels
simultaneously:

BHEENZER

BREBIVTRAR

Intellectual engagement through spatial inquiry

Emotional immersion through sensory

interaction
XIMPNELETHR
s R This dual structure enables:
BB EIE strong visitor participation
PN high photographic and social media resonance
SR A B R A S 2 5 intergenerational accessibility
A3 Jw alfy 5=
HEBB K.

The immersive quality supports both institutional
credibility and market visibility.
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Opening as Official VIP Event of MOORDN Contemporary 2025

ESUREIE

X e ALy S Cross-border immersion experience
MAFESEx SAZK < JWEER Modern dance guide x contemporary art x live music

&R, ZREAFEMAE creating an immersive and multi-sensory opening experience
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Opening as Official VIP Event of MOORDN Contemporary 2025

8 = =
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E**ifff&?% \ Art social link
BEERELIHA 2025 VIP BEABR2 Gather collectors, institutions and art professionals to expand
CRIKER. NS5 SABWAL, BEEAMESTIEE the art network and industry resources.
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Audience Impact

The debut of Ray of Light received strong positive
responses from both professional audiences and the
public, with its immersive spatial environment and
multi-layered perceptual experience attracting
visitors of diverse ages and backgrounds and
sustaining steady attendance.

The exhibition generated ongoing visibility on social
media, significantly increasing public reach while
establishing an effective bridge of understanding
between professional audiences and the general
public.
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Closing Statement
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ER—AME,

E—THRIESSTENN, BiRE
—TPLER AR AE

HFAHERE,
EE5 1B INEEREPITE,

g EHBILAN R

Ray of Light proposes that art is not
decoration, nor spectacle.

It is orientation.

In a world of distraction, the exhibition
offers a quiet but radical proposition:

Light does not eliminate darkness.
It shows us how to move through it.
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